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out such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  competent  cataloguers;  the 
various  lots  offered  are  described  with  care  and  accuracy  and  they  will 
be  sold  not  subject  to  return. 
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buyer's  risk  and  expense. 
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JAPANESE  COLOR  PRINTS 


Japanese  Books 

Some  of  the  former  and  many  of  the  latter  from  the  Collec- 
tion of  the  late  Alexander  VV.  Drake,  including  his  fine 
copy  of  "  Hokusai's  Hundred  Views"  complete 

Lots  1-287 


FUSATANE. 

1.  COUNCIL  OF  WAR.  Act  1  of  the  Chiushingura. 

This  and  the  following  11  lots  form  a  set  of  the  famous  story  of  the 
"47  Rollins"  ;  they  are  sold,  one  with  the  privilege  of  all  at  the  same  price. 

2.  THE  CEREMONY  OF  ADJUSTING  THE  HELMET. 

3.  ACT  THREE  OF  THE  CHIUSHINGURA. 

4.  MEETING  OF  TWO  RONINS.   Act  IV. 

5.  THE  RONINS  ASSEMBLE.  Act  V. 

6.  THE  SURPRISE  ATTACK.  Act  VI. 

7.  WIFE  OF  A  RON IX  TRAVELLING  ON  FOOT.   Landscape  with 

curve  of  bay  shore  showing  Fuji. 

8.  THE  ELOPEMENT  PREVENTED. 

!).    THE  ARRIVAL  OF  THE  MESSENGER. 
10.    RONINS  EXPECTING  THE  SIGNAL. 

U.    NIGHT  ATTACK  BY  A  BRIGAND.    The  famous  "umbrella  de- 
fence. ' ' 

12.  THE  RONINS  ATTACK  IN  WINTER.    Act.  XI!. 

ENROSAI. 

13.  DIPTYCH.     TOXOBE   BROTHER    ATTACK  1N(  1    A  (HAN'T 

SNAKE.   The  full  rising  moon  appearing  among  the  clouds. 
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GEKKO. 
Modern  Color  Block  Artist. 

14.  BLACKBIRD  AND  RIPE  RICE  STALKS.    On  an  orange  back- 

ground, to  represent  evening. 

15.  PAIR  OF  MANDARIN  DUCKS  ENTERING  A  POND. 

16.  WILD  DUCK  IN  FLIGHT  over  a  pond. 

17.  WATERBIRD  WITH  PINK  THROAT  IN  THE  MARSH,  shower 

approaching. 

18.  COCK  ON  A  RICE  BALE,  SUNRISE.    Tanzaku  or  broad  panel 

print  by  a  contemporary  artist. 

19.  FALCON  FLYING  IN  THE  RAIN.  Tanzakn  or  broad  panel  print 

by  a  contemporary  artist. 

GYOSAI. 

20.  LARGE  SQUARE  PRINT.   Carp  swimming  the  waterfall.  Effec- 

tive printing  in  blue  and  grey.  Unusual  shape. 

HIDEMARO. 

21.  HOSOYE  FORM.  Lady  with  an  Actor  as  Hotei,  the  "Happy  God." 

HOEN. 

22.  THE  BOY  KINTARO  SUBDUING  THE  DRAGON.    A  print  of 

fine  old  red  and  iridescent  blue. 

KUNINAO. 

23.  FESTIVAL  BOATS  PASSING.    The  Boat  of  Kawaichi  Maru  of 

black  and  oxidised  color,  strung  with  orange  lanterns. 

HOKUSAI. 

24.  GROUP  PASSING  A  TEA  HOl'SE.    Father  and  mother  with  a 

servant  carrying  the  child,  man  selling  Cherry  Blossoms.  Square 
print  of  soft  old  coloring. 

!'.->.    SERVANTS  WASHING  AND  DRYING  LINEN.   Door  yard  with 
dog.    Square  print. 

26.  TWO  WORKMEN  AT  THEIR  OCCUPATION.    An  open  door- 

way shows  view  of  sea  and  shore.    Square  print. 

27.  STREET  SCENE  WITH  SHOP  AND  CUSTOMERS.  Square 

print. 

28.  SQUARE  PRINT.   Entrance  to  the  temple,  with  rising  tog. 

29.  WORKMEN  ON  THE  ROOF.  Square  print. 

30.  KIYOMASI'S  ATTENDANT  dALLING  HOTOKE.  Autumn,  the 

carriage  at  the  gate,  as  she  appears  with  a  light. 
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HOKL'SAI— Continued. 

31.  SMALL  TOKAIDO,  half-block  showing  two  hoys  on  oxen. 

KIYONAGA. 

32.  HUNTING  PARTY.   Two  mounted  hunters  shooting  bows  at  flee- 

ing deer  and  fox,  five  men  in  the  foreground,  one  blowing  a  horn 
made  of  a  tortoise  shell.  Broadsheet. 

33.  LADY  CARRYING  YELLOW  BUCKETS  OF  SALT  WATER. 

Hosoye  form,  good  coloring. 

34.  HOSOYE  IN  THREE  COLORS.   Actor  as  Hotei  on  the  shore. 

KIYOTSUNE. 

35.  WARRIOR  HURLING  A  "GO-BAN"  TABLE.   Hosoye  form. 

KORIUSAX. 

36.  ASAKUSA  MEISHO.    Two  Lovers  walking  in  December  an  at- 

tendant carrying  the  young  pine  trees ;  a  square  print  of  fine 
lines  and  effective  use  of  black. 

37.  GROUP  OF  THREE  WOMEN.   A  Courtesan  and  her  two  hand 

maidens.   Toned  broadsheet. 

KUNIMARU. 

38.  LADY  WITH  A  PIPE  STANDING  BY  A  BLUE  BOWL.  Morn- 

ing Glories  and  summer  grasses  seen  through  the  window. 

GOTOTEI  KUNISADA. 

39.  PICKING  BAMBOO  SHOOTS  IN  SPRING.    A  kneeling  woman 

in  the  foreground,  another  with  a  basket,  attended  by  boy  and 
old  retainer.    Storks  Hying  and  calling  beyond. 

40.  SHIJEN  YAMATOYA  IN  THE  PEONY  GARDEN.    Her  robes 

give  the  effect  of  a  big  pink  and  violet  butterfly  alighting  among 
the  blossoms. 

41.  TWO  NTWAKA  DANCERS.  Their  rainbow  robes  tied  with  black; 

they  dance  under  blue  hanging  lanterns  with  long  swaying  tassels. 

42.  GIRL  DIVER  FILLING  BUCKETS  WITH  SALT  WATER.  Her 

companion  is  drying  her  bare  shoulders;  surf  and  sea  in  the  dis- 
tance. 

43.  KOMACHI  IN  BLUE  AND  COPPER  ROBES  with  a  blue  fan. 

44.  GANIN  OTOKO.    Seen  at  bust  length,  fine  early  coloring. 

45.  TRIPTYCH  WITH  THREE  GIRLS  ON  THE  VERANDAH, 

having  tea ;  the  view  overlooks  a  rising  sea. 

46.  KUNISADA  LANDSCAPE.  Futami  Ura.  Twin  Sister  Rocks  seen 

against  the  rays  of  the  rising  sun.  Old  coloring  and  monochrome. 
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GOTOTEI  KUNISADA— Continued. 

47.  RONIN  DISGUISED  AS  A  MUSICIAN.    Finely  printed  impres- 

sion. 

KUNIYOSHI. 

48.  KUNIYOSHI  LANDSCAPE.    Yoshisada  throwing  his  sword  in 

the  waves  to  make  brave  his  soldiers. 

49.  SIX-SHEET  "RAIN"  PRINT  BY  KUNIYOSHI.    The  fight  of 

the  Soga  Brothers  to  revenge  their  Father's  death. 
Six  sheet  prints  are  very  rare. 

50.  ONIWAKAMARU  ATTACKING  THE  GIANT  CARP  IN  THE 

WATERFALL.  Upright  broadsheet,  fine  early  coloring  but 
rubbed. 

51.  SADAKURO  REACHING  01  IN  A  RAIN  STORM. 

52.  ISIIIYAMA.  WINTER  VIEW.  The  warrior  peering  through  tin- 

snow  laden  branches. 

53.  YOUNG  GIRL  WATCHING  WILD  GEESE  ON  THE  SHORE 

OF  A  STREAM.    Effect  of  blue. 

54.  KIYOMASA  HUNTING  TIGERS  IN  KOREA.  TRIPTYCH. 

Tigers  swimming  off  with  their  prey  pursued  by  the  warriors. 

55.  Strong  man  destroying  a  stone  image  with  his 

FIST. 

56.  LADY  DRESSING;  MAN  WITH  GIFT,  and  a  Hiroshige  half 

block  showing  Daimio's  Procession.  (3) 

57.  MAN  IN  BLUE  READING  A  LETTER.    An  enormous  Dragon 

in  faint  grey  makes  an  effective  background. 

58:  KUNIYOSHI  DIPTYCH.  Four  Diving  Girls  in  the  Surf.  Good 
early  coloring  and  showing  sense  of  movement  in  figures  and 
rough  water  rare  in  Japanese  Art. 

59.  DIPTYCH.    Nobleman  interviewing  a  man  in  a  robe  of  splendid 

black. 

GO.  TRIPTYCH:  Daimio  and  attendants  admiring  maple  in  autumn: 
Ihey  are  grouped  round  a  black  lacquer  Kago. 

TWENTY-THREE  HASHIRAYE,  AND  KAKEMONO  PRINTS. 

61.  YEISEN.  Hashiraye.  Two  Lovers  in  Spring,  their  robes  of 
lavender  set  off  by  his  black  coat. 

60.  VEIZAN  HASH  I  HA  YE.     Lady  standing  in  a  Chrysanthemum 

flowered  and  black  robe. 

6^  RONIN  DISGUISED  AS  A  MUSICIAN;  his  sweetheart's  little 
maid  uses  a  mirror  to  see  his  face. 
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HASH  I  RAVE  AND  KAKEMONO— Continued. 

64,  YEIZAN  IIASHIRAYE.   Girl  and  her  Lover,  their  robes  of  snow- 

covered  pines  on  black. 

65.  CIIICKAYONHI   KAKEMONO  PRINT.     Snow  landscape,  with 

girl  closing  her  umbrella. 

titi.    KCNISADA.   A  pretty  girl  in  blue  with  a  rose-colored  fan.  Kake- 
mono print. 

ti".    Kl'XISADA.    Girl  with  a  raised  blue  and  white  umbrella. 

68.  KUNISADA.  GOING  TO  THE  BATH.  Girl  in  a  robe  of  dark 
blue,  with  a  towel,  just  rising  from  her  cushions. 

ii!>.  TOYOKUN1.  Young  girl  walking,  her  head  wound  in  blue,  her  obi 
of  bird  pattern. 

70.  YEISE.N.  Girl  in  pink  with  a  blue  umbrella. 

71.  YEISEX.    Geisha  Girl  walking  in  winter,  her  black  dragon  robe 

lined  with  pink  and  green. 

72.  YEISEN.   Girl  holding  up  her  black  robe  of  Mandarin  Duck  and 

Stream  pattern. 

TA.  YEISEN.  Girl  in  a  light  blue  flowered  robe  carrying  a  pink  and 
yellow  umbrella. 

74.  YEISEN.    Girl  in  black  lined  with  blue  raising  a  blue  and  yellow- 

umbrella. 

75.  YEISEN.  Geisha  Girl  in  a  Ceremonial  Dress  of  Carp  and  waterfall. 

76.  YEIZA.N  KAKEMONO  PRINT.    Lady  walking  at  night  carrying 

a  yellow  lantern  with  black  characters. 

77.  YEIZAN.    Geisha  wearing  Dragon  Robe,  her  obi  of  great  black 

and  yellow  checks. 

78.  YEIZAN  KAKEMONO  PRINT.    Gerfalcon  on  the  crotch  of  an 

old  Pine  Tree,  a  great  red  sun  slowly  sinking  in  the  horizon. 

79.  YEIZAN  KAKEMONO  PRINT.  An  enormous  Tiger  and  bamboo. 
Ml.    YEIZAN.    Lady  with  Doll  for  the  Doll's  Festival. 

81.  YEIZAN.  Lady  leaning  in  the  doorway  reading  a  letter. 

82.  YEIZAN.    Geisha  Girl  in  a  black  Dragon  Robe,  tied  with  an  obi 

of  large  black  ami  yellow  checks. 

s  1.  YEIZAN.  Girl  walking  with  an  open  umbrella,  her  black  robe 
bordered  with  floating  Cherry  Blossoms  in  a  stream.  A  charm- 
ing example. 
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HASHIRAYE  AND  KAKEMONO— Continued. 

84.  PAIR  OF  PHEASANTS  OX  A  PINE  BOUGH.    By  Koriusai. 

Original  example  on  a  yellow  ground,  but  mounted. 

SEVEN  FINE  EARLY  IMPRESSIONS,  IN  GOOD  CONDITION, 
ALL  WITH  MARGINS,  FROM  THE  UPRIGHT  "53  VIEWS." 

85.  ARAL  Yellow  sampans  setting  into  the  Harbor,  over  a  sea  of  pale 

blue,  a  white  Fuji  rising  over  the  grey  hills. 

86.  FUTAKAWA.  A  grey  road  past  yellow  cottages  runs  over  a  steep 

green  hill. 

87.  MT.  FUJI  SEEN  FROM  THE  PLAINS  OF  HARA ;  rising  into 

the  margin  of  the  print. 

88.  KAMBARA  IN  SUMMER.   Beyond  the  curved  yellow  foreground 

stretches  water  on  which  are  small  boats,  Mt.  Fuji  seen  to  the 
right  of  a  round  green  hill. 

89.  MAISAKA.    Loaded  sail  boats  making  the  harbor  near  a  rocky 

grey  and  green  promontory. 

90.  OKAWA.    People  wading  the  river,  village  and  hills  beyond. 

91.  SHIRASUKA.    A  well  known  print,  with  a  path  over  the  hill 

in  sight  of  the  wide  stretch  of  water. 

92.  RAIN  AT  TSUCHIYAMA.    From  the  small  "53  Views." 

93.  KAMBARA  AND  KUWANA.  The  latter  showing  two  junks  arriv- 

ing and  is  a  very  attractive  print.  Small  "53  Views."  (2) 

94.  FIVE  SMALL  HIROSHIGE  LANDSCAPES,  mainly  bridge  and 

water  views  printed  in  blue  and  black. 

95. -    HIROSHICE  HARIMAZE.  Two  landscapes,  one  a  rain  print  and 

two  figures,  printed  on  one  sheet. 

Iliroshige  was  the  originator  of  the  Ilarimaze,  and  some  of  his  most  pleas- 
ing compositions  are  found  on  these  sheets. 

THREE  PRINTS  FROM  THE  "60  VIEWS." 

96.  DEEP  SEA  FISHING  AT  TOSA. 

97.  SETTSU  SUMIYOSHI.  An  immense  stone  light  post  on  the  shore. 

98.  NOTO  FROM  THE  UPRIGHT  "60  VIEWS."   Cliffs  worn  away 

by  the  tide,  waterfall  to  the  right. 

99.  HIROSHIGE  HARIMAZE.    Fan  print,  fish  and  landscape;  the 

Sea  Dragon  particularly  good. 

100.  KASUMEOO    SEKI,  from  the  "Toto  Meisho,"  a  pretty  print, 

effeel  of  blue,  but  rubbed. 
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THREE  PRINTS-  Continued. 

101.  Ml 'SASH  I.    From  the  "36  Views."    A  yellow  sailed  boat  and 

a  junk  on  a  wide  expanse  of  water,  finely  graded.    Mt.  Fuji 
towering  over  the  hills  on  the  other  shore. 
Fine  impression  in  the  original  coloring. 

THREE  PRINTS  FROM  "TOTO  36  VIEWS." 

102.  KIKURASHI.    Travellers  meeting  on  the  hill  in  ('lurry  Ulossoin 

celebration. 

1(13.    YOSHIWARA  IX  THE  CHERRY  FESTIVAL. 

104.  KAMEIDO  WITH  OLD  PLUM  TREE  IN  BLOSSOM,  and  the 

weather  still  cold. 

105.  HIROSHIGE  HARIMAZE.    Landscape  fan  print.    Dancing  girl 

and  Octopus. 

TEN  PRINTS  FROM  THE  "100  VIEWS  OF  YEPO." 
The  Upright  Series. 

106.  KESAO  PINE.   Three  storks  in  flight  across  the  wafer. 

107.  XI1YADO  RIVER,  up  which  a  yellow  sailed  boat  is  seen. 

10S.    SHIR  A  JAZOJI.    A  group  of  loiterers  in  contrast  with  a  pro- 
cession of  priests. 

109.  SHINAGAWA.  Cherry  blossom  season. 

110.  SEKIGUCHI.  Winding  road  by  the  stream. 

111.  SHINAGAWA.  The  same  print,  variation  in  coloring. 

112.  MOON  PINE  AT  UYENO.   The  Temple  seen  through  the  curve: 

A  famous  print. 

113.  ZOJOJI.    Drum  bridge  leading  to  the  Temple  at  the  left. 

114.  HIROSHIGE  HARIMAZE.  Peony  on  a  fan  with  yellow  ground, 

bamboo,  Mushroom,  etc. 

HIROSHIGE'S  UPRIGHT  "53  VIEWS." 

115.  AKASAKA.   Peasants  quarreling  on  the  path. 

116.  CH1RIFU.    High  path  through  the  rice  fields  on  which  grow 

gnarled  old  Pine  Trees. 

117.  GOYU.    Bend  of  the  River,  with  large  willow  trees. 

118.  HAMAMATSU.    Daimio  near  the  old  Pines  on  the  shore. 

119.  KAWASAKI.    Rafts  and  boats  on  the  River,  beyond  a  Fuji  in 

turquoise  and  white. 

120.  KAMBARA.     Curved  foreground  showing  boats  and  Mt.  Fuji 

beyond  a  round  green  hill. 
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H I ROSH IGE — Continued. 

121.  KANAGAWA.   Water  view  with  rocky. coast,  to  the  right  an  Inn 

with  people  admiring  the  view. 

122.  MARIKO  VILLAGE  STREET.    Tree  shaded,  with  great  hills 

rising  abruptly  in  the  background. 

123.  THE  FORD  AT  OKITSL,  the  village  set  among  great  cliffs  in 

yellow,  green  and  grey. 

124.  OISO.   A  water  view  with  tall  pines  on  the  shore. 

125.  SHIRASUKA.    A  path  over  the  hill  in  view  of  the  water. 

120.    TENRIN  RIVER  AT  TWILIGHT.  A  dull  grey  and  greenish  grey 
print. 

127.  MOUNTAIN  TEMPLE  AT  SEKI.  Effect  of  mist  and  distance. 

128.  OTSP.  A  well  known  water  view. 

12!).    HIROSHIGE  HARIMAZE.    Two  landscapes,  a  print  in  black 
with  white  reserve  and  men  wading. 

130.  KANDA  MYOJ1X.  The  Temple  on  the  hill.   Upright  srics  "10  > 

Views." 

131.  SHOKOKP  MEISHO  SERIES.    Yokohama,  small  bridge  in  the 

foreground. 

132.  SUIDO  BRIDGE.    Boy's  Festival,  with  Giant  Carp  Kites  in  the 

air.  A  noted  print. 

133.  DIPTYCH.    Nude  Diving  girls  emptying  their  baskets  of  fish  i  i 

shallow  pools  on  the  shore. 

(iood  print  in  early  coloring,  the  foreground  and  sea  of  well  printed  greys 
and  blues.     Very  rare  example  of  this  character  by  Hiroshige. 

134.  HIROSHIGE  TRIPTYCH  OF  YEXOSHIM A,  with  a  procession 

of  women  walking  out  to  the  Shrine. 

13.").    TRIPTYCH  BY  HIROSHIGE.    Uyeno  Kinkeizan  View,  showing 
the  Temple  ami  grounds. 

13(3.    THREE  PRINTS  FROM  THE  UPRIGHT  SERIES,  one  badly 
wormed. 

137.  THREE  PRINTS  FROM  THE  UPRIGHT  SERIKS.  Timeworn. 

138.  HIROSHIGE  HARIMAZE.  Landscape  with  Fuji,  a  print  in  black 

with  white  reserve,  etc. 

13!).    NIGHT  VIEW  IN  THE  YOSIHWARA.    Oblong  print  by  Hiro- 
shige.    Early  impression  with  margins. 

140.    NIHON  BRIDGE  FROM  THE  "53  VIEWS."    Peasants  clearing 
away  from  a  procession. 
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HIROSHIGE— Continued. 

141.  MAISAKA  FROM  THE  OBLONG  "53  Virus,"  and  a  rather 

scarce  print  from  the  Tokaido. 

142.  THE  CHIUSHINGURA.   Hiroghage's  dwamatic  representation  of 

the  famous  story  of  the  "47  Ronins,''  in  13  plates,  in  good 
condition  with  the  original  borders  and  margins.  (13) 

143.  HIROSHIGE 'S  TOKAIDO  SET  on  postal  cards.  The  "53  Views" 

complete,  including  all  the  noted  snow,  rain  and  moonlight  prints, 
with  English  translation  of  the  titles.   (56  cards). 
Valuable  for  reference. 

144.  PLUM  GARDEN  IN  SPRING,  and  four  landscapes  from  Hiro- 

shige's  oblong  series.  (5) 

145.  FIREWORKS  OVER  RYOGOKU  BRIDGE.  A  pretty  stretch  of 

the  Blue  River  with  bursting  rockets. 

146.  BLUE  TORI1.  RIVER  VILLAGE  and  five  sheets  from  the  ob- 
long series  of  Hiroshige.  (7) 

147.  LADIES  VIEWING  RYOGOKU  BRIDGE,  Castle  Moat  and  four 

oblong  landscape  sheets.  (6) 

148.  HIROSHIGE 'S  TOTO  MEISHO.    Five  prints  from  the  Oblong 

series  of  Landscapes.  (5) 

14f».    HORSES  FEEDING  IN  A  FLOWERY  FIELD  in  sight  of  dis- 
tant Fuji.   Upright  series. 

150.  HORSES  FEEDING  IN  THE  FIELD;  in  sight  of  distant  Fuji. 

Slight  variation  in  coloring. 

151.  BRIDGE  NEAR  TIMBER  WORKS.   Full  moon,  well  printed  in 

rich  dark  blues  and  greys. 

152.  "36  VIEWS  OF  FUJI."    The 'Drum  Bridge,  showing  Archery 

practice,  and  the  bed  of  the  River  drying  into  little  streams. 

153.  HOKUSAI'S  MANGWA.  28  pages  from  various  numbers  printed 

in  tints,  including  the  two  "Bridges"  ami  the  "Waterfall"  from 
Vol.  7.  (28) 

KITAO  MASAYOSHI. 

154.  YOUNG  WARRIOR  GALLOPING  ON  HIS  DAPPLE  GREY 

HORSE.  He  has  thrown  his  adversary  high  in  the  air. 

155.  CHINESE  WARRIOR  ON  A  RED  BROWN  HORSE.  Halting 

under  a  pine  tree. 

SADAHIDE. 

156.  WINTER  LANDSCAPE  BY  SADAHIDE.    Ronin  disguised  as 

a  musician  on  the  bridge  at  the  gate;  heavy  snow  everywhere. 
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SADAHIDE— Continued. 

157.  KAIDOMARU  CONQUERING  THE  GIANT  CARP,  good  color- 

ing, but  a  little  timeworn. 

SADATORA. 

158.  LADY  TRAVELLER  ON  A  BLACK  BULL.   She  stops  to  get  a 

light  for  her  pipe  from  a  lady  travelling  on  foot.  Rough  shore 
and  water,  with  distant  view  of  Fuji. 

159.  SNOW  VIEW,  with  lady  walking  under  a  hlack  and  yellow  um- 

brella. 

SHIGEMASA. 

160.  LADY  IN  LILAC  WITH  INSECT  CAGE  ;  her  companion,  seated, 

plays  the  flute.  Good  lines,  and  subdued  coloring,  somewhat  time- 
worn. 

SHIGENOBU. 

161.  PROCESSION  ENTERING  A  TEMPLE.  Distant  landscape  with 

Fuji  in  a  sunset  sky. 

SHUNSEN. 

162.  LADY  IN  BLACK  GAUZE  UNTYING  A  BOAT ;  her  companion 

in  pink  preparing  to  leave  with  her. 

FIFTEEN  PRINTS  OF  HOSOYE  OR  PANEL  FORM. 

By  the  early  masters,  Shunjo,  Shunko,  Shunsho,  Shunsen,  Shunyei, 

Shunro,  etc. 

163.  SHUNJO.   Actor  standing  on  a  yellow  ground.   Fine  pose,  good 

lines  and  early  coloring. 

164.  SHUNKO.    TSUNEYO  AT  THE  FOUNTAIN  OF  WEALTH. 

Three-color  print,  good  condition  and  coloring. 

165.  SHUNRO.  LADY  STANDING  HOLDING  A  GIFT.  Early  two- 

color  print,  her  robe  patterned  in  gauffrage. 

Shunro  was  an  early  signature  of  Hokusai,  and  the  above  is  an  unusually 
good  example  in  composition  coloring  and  condition. 

166.  SHUNRO  (HOKUSAI).   Lady  in  a  dancing  dress  of  yellow  and 

old  blue  picked  out  with  black. 

167.  SHUNRO  (HOKUSAI).  Lady  with  flowing  hair  holding  a  branch 

of  cherry  blossoms ;  the  rocky  coast  background  in  a  fine  quality 
of  yellow. 

168.  SHUNRO  (HOKUSAI).   Lady  holding  up  the  long  sleeve  of  her 

robe  of  old  blue  and  yellow  over  a  rose  lining. 

160.    SHUNSEN.  An  actor  in  a  gown  of  black  chrysanthemum  and  pale 
yellow  pattern,  the  under  robes  patterned  in  gauffrage. 
Fine  condition  and  coloring. 
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FIFTEEN  PRINTS — Continued. 

170.  SHUNSHO.    Actor  with  a  fan  bearing  his  "mon."    Fine  three 

color  print,  good  condition. 

171.  SHUNSHO.  ACTOR  BY  A  FOUNTAIN.  Fresh  early  coloring  in 

yellow,  blue  and  rose,  fine  condition. 

172.  SHUNSHO.    Actor  as  a  Nobleman,  good  lines  and  interesting 

oxidization  of  some  colors. 

173.  SHUNSHO.  A  fan  peddler.  A  very  pretty  early  three  color  print 

in  good  condition. 

174.  SHUNSHO.    Two  actors  with  axe  and  part  of  a  tree  they  have 

cut  down,  good  early  coloring  and  black,  good  condition. 

175.  SHUNYEI.    A  Courtesan  in  a  flowered  robe  of  primrose  yellow, 

rose  and  grey  blue;  her  obi  of  rose  and  primrose  yellow. 

176.  SHUNYEI.   A  lady  standing  near  a  door,  suggestion  of  winding 

stream  outside.   A  print  of  low  tone  and  subdued  coloring. 

SURIMONO. 
By  Gakutei,  Hokukei,  Keisen,  etc. 

177.  GAKUTEI  SURIMONO.   A  Lady  riding  on  a  flying  Dragon,  the 

rich  colors  gauffered  in  bronze. 

178.  HOKUKEI  SURIMONO.    A  robe  printed  in  blue  and  gauffrage 

hanging  on  a  rack,  pair  of  scissors  in  silver,  etc. 

179.  HOKUKEI  SURIMONO.    Lady  seated  before  a  low  stand;  her 

cherry  flowered  robe  patterned  in  silver. 

180.  GOTOTEI  KUNISADA.   Warrior  leaning  on  his  sword,  printed 

in  gold,  silver  and  colors.   Collector's  stamp. 

181.  GOTOTEI  KUNISADA.    Two  dressers  adjusting  the  head-dress 

of  a  man.  A  fine  specimen  of  gauffrage  printing  in  silver,  bronze 
and  color. 

182.  KUNISADA.  Man  with  letter  surprised  by  a  warrior  at  the  win- 

dow ;  the  details  in  silver. 

183.  KCNISADA.  Actor  and  Actress  in  a  Scene;  the  details  in  silver; 

the  whole  on  a  yellow  ground. 

184.  KEISEN  YEISEN.    Three  Ducks  swimming  down  stream.  A 

charming  little  conception. 

185.  HOSOYE  PRINT  BY  THE  FIRST  TOYOKUNL     Group  of 

Three  Actors,  including  a  woman  in  a  robe  of  softest  pink.  Orig- 
inal impression,  but  repaired. 

186.  HOKKEI  SURIMONO.    Flowers  in  a  blue  bowl  on  a  fan,  silver 

printing  and  color,  the  background  blue  and  grey. 
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SURIMONO— Continued. 

187.  HOKKEI  SURIMONO.    Two  Octopus  on  a  black  platter,  some 

mica  printing. 

188.  HOKKEI  SURIMONO.    Old  Tortoise  with  young  one  crawling 

out  of  a  pool  (the  ripples  in  silver). 

189.  HOKUSAI  SURIMONO.   A  Table  with  cloth  and  blue  and  white 

shells  radiating  light. 

190.  KUXIYOSHI  SURIMONO.  Fisher  Girl  wringing  the  water  from 

her  garments  in  silver  drops,  the  surf  in  gauffrage. 

191.  SHUNMAN  SURIMONO.  Saddle,  Sword  and  other  warlike  trap- 

pings. 

192.  SHIGEHARU  SURIMONO.   Lady  with  attendant  bearing  a  gift. 

TOYOKUNI  I. 

19:].  NEW  YEAR'S  DAY.  Three  ladies  grouped  around  a  small  snow 
covered  pine.   Time  worn. 

19-1.  UKI  BOAT  WITH  THREE  LADIES,  approaching  a  snow  cov- 
ered shore.   Nice  blue  half  block. 

195.  THREE  SMALL  PRINTS  ON  AN  UPRIGHT  HOSOYE,  showing 

three  scenes  from  the  ''47  Ronins, "  very  early  three-color  exam- 
ple. 

196.  HOSOYE  WITH  ACTOR.  IN  BLACK.    Fine  condition. 

197.  GOSO  SANTSU  AS  AN  OLD  MAN.  in  long  black  robe,  with  ivy 

border,  yellow  rain-coat,  hat  and  staff. 

PIS.  OMIYA  THE  DAUGHTER  OF  SAKAYA.  Effect  of  pink  and 
black. 

199.  MATSUSUK E  BY  A  YELLOW  BRAZIER,  on  which  her  tired 

companion  leans,  holding  a  letter. 

200.  KOKUSHU,  HENSHO,  and  YOSUHIDE,  as  Three  Noblemen  in 

council. 

201.  BIJIN  IN  A  LONG  LAVENDER  ROBE,  shading  her  eyes  with 

her  hand. 

202.  SAN  NO  MIYA  IN  A  FLOWING  ROBE  OVER  PINK,  amusing 

herself  with  a  puppy. 

20:}.  CHIYO,  A  BEAUTIFUL  COURTESAN  WAITING  AT  THE 
GATE,  Her  violet  robe  bordered  in  pine  boughs  printed  in 
gauffrage  and  tied  with  a  rich  black  obi. 

204.  PEOPLE  ADMIRING  MODEL  OF  GIANT  CARP  of  black  and 
yellow,  mounting  thi'ough  a  waterfall. 
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TOKOYUNI  I— Continued. 

20a.    MONJT  AND  KUMESANAO  Disguised  as  women  (ravelling  musi- 
cians. 

206.  LADY  CARRYING  A  G I  FT  AT  NIGHT  past  an  old  plum  tree 

thick  with  white  blossoms.  A  very  pretty  print. 

207.  DIPTYCH  BY  TOYOKUNI.    Two  Awabi-Shell  gatherers  with 

their  basket  and  an  Octopus  on  a  pole. 

208.  WARRIOR  WITH  DRAWN  SWORD.  Well  and  clearly  printed. 

209.  OHI  AND  KTOHIJO,  with  a  woman  attendant. 

TOYOMASA. 

210.  SEVEN  BOYS  ADMIRING  THE  MOON.    A  delightful  print 

from  the  "Boys  Festival." 

TOYOKUNI  KUNISADA. 

211.  ONE  OF  THE  "100  BEAUTIES"  MAKING  OBEISANCE  BE- 

FORE HER  SHRINE. 

212.  YOUNG  SAMURAI  IN  THE  WISTARIA  GARDEN.  River  land- 

scape in  the  background. 

213.  YOUNG  GIRL  FRKiHTENED  BY  AN  OCTOPUS. 

214.  TALL  WOMAN  IN  A  PURPLE  ROBE,  bordered  in  rich  cherry 

color,  who  has  just  risen  from  a  pile  of  green  cushions. 

UTAMARO. 

215.  THE  LOVERS  FUJI  AND  MITSU,  in  a  Niwaka  Dance.  Broad- 

sheet well  and  clearly  printed. 

216.  CHINESE  LADY  OF  THE  NOBILITY  standing  holding  a  jar 

shaped  pitcher,  her  companion  seated  playing  the  Samisen.  Time 
worn.  • 

217.  TWO  MEN  THROWING  CAKES.   Square  print. 

218.  MOTHER  READING,  her  tired  baby  sleeps  on  her  knees,  a  young 

girl  writes  on  the  Ando.  A  favorite  subject  for  the  Utamaro  col- 
lector, the  well-placed  rich  blacks  and  long  curves  very  effective. 

219.  THREE  LADIES  IN  A  SHOWER.  They  are  sheltering  under  a 

great  tree.  Mounted. 

YEISEN. 

220.  HAN  A  OGI  IN  A  ROBE  OF  TIGER  AND  DRAGON  PATTERN. 

221.  HIKOMOTO  IN  A  LOOSE  ROBE,  near  a  yellow  brazier. 

222.  GIRL  WALKING,  in  a  robe  of  flowered  green,  with  a  letter  stuck 

in  her  belt. 
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YEISEN— Continued. 

223.  LADY  WALKING  IN  AUTUMN.  From  the  1 '  100  Views  of  Toto. ' ' 

224.  LADY  NEAR  A  BLACK  SCREEN,  View  of  Asakusa  in  the  upper 

corner. 

225.  LADY  WITH  A  DOLL.    Above  a  Bridge  and  River  landscape. 

From  the  "Toto  Meisho." 

226.  GIRL  WITH  A  FAN.  A  pretty  print;  the  landscape  background 

showing  river  and  junks,  their  sails  tipped  with  red. 

YEISHI. 

227.  COURTESAN  WITH  HER  SHINZO  AND  KAMURO,  the  latter 

bearing  gifts  for  the  temple.    Square  print. 

YEIZAN. 

228.  TWO  YOUNO  (URLS  WALKING.  Their  robes  bordered  and  tied 

with  black. 

229.  HANAMURASAKI  RISING  FROM  HER  COUCH.    One  of  the 

large  figures  which  many  consider  show  Yeizan  at  his  best. 

230.  MUSASHI  NEAR  A  KIMONO  RACK  WITH  A  LETTER. 

Her  green  and  pink  robes  tied  with  a  black  obi. 

231.  FUJIWARA  SEATED  in  a  violet,  gown  of  wistaria  pattern. 

2:52.    YLKIAI  OF  YOSIIIWARA  SEATED,  adjusting  her  hairpins. 
A  soft  black  obi  offsets  her  robe  whose  color  is  oxidising  with  age. 

233'!    MASAGO.   With  her  two  little  Kamuro,  Hamano  and  Chitose,  all 
three  in  gala  dress. 

234.  A  LADY  WITH  A  BOWL  OF  MORNING  GLORIES:  the  color 

is  going  but  tlig  line  is  good. 

235.  KATSUYAMA  AND  FSUGLIMO  WALKING.  Diptych.  Without 

background  save  for  the  cloudy  effect  at  the  top. 

23<».    A  OOCKTESAX  LEANING  OUT  FROM  A  WINDOW  IN  THE 
YOSHIWARA.  Timeuorn. 

2:?7.    TEA  HOUSE  GIRL;  shadows  of  her  companions  seen  in  the  back- 
ground.  Time  worn. 

238.    Nl  X  AW  A  DANCE  WITH  THREE  PEOPLE,  two  men  and  a 
woman.    Time  worn. 

YOSHIHARU. 

2:;!).    tNABA  OX  THE  VERANDAH,  Her  hlaek  robe  of  Tiger  and 
Dragon  pattern. 
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YOSHIKAZU. 


240.  GIRL  IN  A  BLACK  STRIPED  DRESS,  tied  with  black,  seen  near 

a  fence,  with  very  large  pink  and  blue  Morning  Glories  in  blos- 
som. 

241.  GEISHA  GIRL  IN  BLACK  AND  YELLOW,  her  obi  in  pink  and 

yellow  checks. 

242.  LADY  ON  THE  BRIDGE.    Cleverly  cut  paper  in  gilt  and  color 

appliqued  to  give  the  effect  of  atmosphere. 

24)?.  HARUNOBF  CHOSHUN  AND  TOSH  1 II I  DE.  Late  printings 
valuable  for  reference,  study  of  si  vie  of  the  primitives,  etc.  (4 
pieces.) 

244.  SEVEN  HIROSIIIGE  REPRODUCTIONS,  from  the  oblong  and 

upright  series,  including  two  good  snow  landscapes.  (7) 

JAPANESE  ILLUSTRATED  BOOKS. 
Many  the  property  of  the  late  Alexander  M.  Drake. 

245.  HOKUSAI'S  "HUNDRED  VIEWS  OF  FUJI."    Complete  in 

three  volumes,  8vo. 

One  or  the  great  works  ok  IIokusai,  an  early  issue  very  rarely 

FOUND  COMPLETE,  AND  THE  MASTERPIECE  BY  WHICH  HOKUSAI  IS  RECOGNISED 
AS  ONE  OF  THE  WORLD'S  GREATEST  ARTISTS. 

246.  SUKENOBU  (MISHIKAWA).    Customs  of  Japan,  engraved  by 

Shobei,  date  about  3737;  Hokusai's  Mangwa,  early  edition,  both 
poor  condition.  (2)  and  29  plates  from  the  Mangwa.  Abt.,  1835. 

247.  SADAIIIDE.  "10,000  Pictures,"  colored  plates,  date  about  L900; 

"10,000  Artist's  Styles,"  by  Kansai,  date  about  I8S0;  Fish  by 
Seisai;  "Old  Pictures";  Carp,  etc.  by  Yamato,  all  recent.  (5 
vols.) 

248.  POEMS  BY  ZENRO  TANAKA,  vol.  2,  illustrated:  Flowers,  Birds 

and  Trees  by  Tojiro,  3  vols..  Japanese  Story  Book,  boards  cloth 
back,  5  vols.   All  dated  about  1880. 

249.  TSUNENOBU,  Morimitsu,  Tanyu,  etc.  "Fine  Artists  of  Japan." 

studies  in  black  and  white,  vol.  5,  date  about  1850;  Japanese 
Brush  Ink  Work.     (2  vols.)  > 

250.  WHEN  PERRY  CAME  TO  YOKOHAMA.  "Open  the  Harbor  of 

Yokohama,  they  See  and  Hear."  Plates  in  black  and  white,  with 
(quaint)  English  and  Japanese  Text.  8vo.  Date,  1858. 

One  of  the  earliest  books  published  in  Japan  with  English  text 
and  having  illustrations  of  supposed  americans  and  their  customs 
inspired  by  Perry's  visit  to  Yokohama,  and  therefore  of  the  greatest  interest. 
In  the  first  picture  apparently  Perry's  vessel  is  shown  with  text.  "The  ftsker- 
ma/n  of  an  American  land  in  a  fishing  boat  to  fish  with  a  hook  and  line."  An 
American  seaport  is  shown,  very  much  like  the  early  views  of  Gloucester, 
.Mass.  No.  5  has  text  "American  fishermen  is  a  picture  to  catch  of  the 
Whale,"  an  interesting  reference  as  it  was  a  whaling  ship  that  picked  up 
the  Japanese  survivors;  their  return  to  Japan  leading  to  Perry's  visit.  Per- 
haps the  most  interesting  of  Mr.  Drake's  books. 
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BOOKS-Continued. 

251.  KINKWADO.  "  Taka  Kagami, "  The  art  of  Hawking,  and  hook- 

ing birds  bv  a  looking  glass,  plates  in  black  and  white.  2  vols., 
8vo.    Date  1870. 

252.  SHIGENOBU.    Volume  of  color  plates,  mainlv  animals.  12mo. 

Date  about  1850. 

253.  MANCHIKIOTA.    "Many  things  on  Exhibition."    Small  folio 

volume  printed  in  black  and  colors,  and  one  plate  of  gold  and 
silver  printing,  designs  in  flowers,  porcelains,  etc.  Date  about 
1875. 

254.  UTAMAEO.  "WORMS  AND  FLOWERS."  Published  in  colors 

by  Kinyeido  about  1890,  using  the  silver  or  mica  printing  as 
in  the  originals.   Sin.  folio. 

255.  SHOTEI  WATANABE.  "Birds  and  Flowers,"  3  vols.,  complete, 

printed  in  colors  in  Tokyo  about  188").  Sin.  folio. 
Fine  examples  of  the  art, 

256.  SHIMRYO  KONO.  3  volumes,  complete  "100  Birds  and  Flow- 

ers" or  the  "sky  people  brought  to  the  ground."  Printed  in 
colors,  date  about  1880.     Sm.  folio. 

Exquisite  examples  of  au  art  of  which  the  Japanese  are  masters. 

257.  SHIMRYO  KOXO.    Vols.  2  and  3  of  the  same  and  vol.  1  of 

Watanabe's  "Birds  and  flowers."    (3  vols.) 

258.  HOKUSAI'S  "5:5  VIEWS"  IN  COLORS,  published  by  Kane 

Saburo  about  1880.  Oblong  12mo. 

259.  KASIIIT  NUMATA.    "Shuchozu,"  all  kinds  of  Birds  and  Flow- 

ers." Color  plates,  with  2  pp.  text  published  by  Kinkwado  about 
1875.  Sm.  folio. 

260.  MAIRIUSAI.  Vols.  1,  2,  A,  and  5,  studies  in  black  and  white  in- 

cluding one  volume  showing  the  various  priests  and  their  at- 
tributes. (4) 

261.  IIIROSHIOE.    Two  small  volumes  of  color  plates.     Date  about 

1850.  Flower  arrangement,  fish,  horses,  Fuji,  etc.  (2) 

262.  HOKUSAI.    Vols.  :l,  4,  and  5  of  the  small  series  of  Birds  and 

Flowers,  published  in  1865  in  black  and  white  and  containing 
Hokusai's  designs  for  sword  guards,  knife  handles,  etc. 

263.  HOKl'SAI.    "  Isahuro  .Meguro."    Reproductions  of  about  1880 

in  the  color's  of  the  originals  of  these  famous  plates, 

264.  HOKUSAI'S  MANGWA,  Vols.,  <i,  7,  S,  9,  10,  14  and  15.  Printed 

in  tints  alter  the  originals  of  1804  by  Toshiro  Kalana  in  1ST."). 

(7  vols.) 

Valuable  for  the  study  of  this  master  of  Japanese  Art. 
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LOOKS— Continued. 

265.  DRAWINGS  AFTER  UOKUSAT.   Birds  and  Flowers,  published 

by  Murakoe  Ryozo,  about  1885. 

Birds  and  red  Xanten  berries  in  the  snow,  and  other  delightful  examples 
printed  in  colors, 

266.  HOKUSAI  *S  MANGWA.   First  and  last  volumes,  printed  in  blue 

and  tints.  Date  about  1860.  (2) 

267.  HOKUSAI.     "Toshiro  Yeirakuya. "    Complete  in  one  volume, 

printed  in  colors,  with  3  pp.  text.   Date  about  1850. 

268.  CHINESE  DICTIONARY.  Pictures  of  the  Chinese  Emperors  and 

Great  men  printed  in  red  and  blue  ink,  the  dates  of  the  Emper- 
ors, histories  of  Great  Men,  ete.  Illustrated.  Svo. 

269.  HOKUSAI 'S  MANGWA.  Volumes  1.  2  and  3,  epmpased  entirely 

of  studies  printed  in  tints  of  birds,  flowers,  animals.  Cods  of 
Wind  and  Thunder,  wave  and  land  scenes.    Date  about  1S30. 

270.  HOKUSAI 'S  MANGWA.     Vols.  5,  6,  7.     Rain  and  Tornado 

prints.  Horses,  Temples,  Mt.  Fuji,  etc.,  all  printed  in  tints. 
Date  about  1839.  (3) 

271.  HOKUSAI 'S  MANGWA.    Vols.  9,  11,  12,  14.    One  volume  al- 

most entirely  animals  and  landscapes,  many  very  line,  another 
with  humorous  studies,  etc.    Date  about  1830.  (4) 

272.  KAIHARA.    Letters  of  Women  and  Girls.    Illustrated  in  black 

and  white.    Svo.    3  vols. 

273.  SHIGEMASA.    Luxurious  Fashions  of  Old  Yedo.     Black  and 

white  plates.    Time  worn. 

274.  SHUNSHIO  KATSUKAWA.     Portraits  on  Fans.     Sim.  folio. 

dated  1765.    Illustrations  in  black  and  white. 

275.  FLOWER  ARRANGEMENT  AND  BIRDS.     70  pp.  of  plates, 

many  having  two  illustrations.    1800.  Tiuieworn. 

276.  SUKENOBU,  ETC.    On  the  Sumida  River  by  Bairyu;  Women 

of  Japan;  Acts  of  Brave  Soldiers,  etc.   Time  worn1.   5  pes. 

277.  RITO.  Famous  place  of  Japan.     Sm.  folio.  1800. 

Showing  plates  of  hawking,  storm  party,  etc. 

278.  WTOOD  CARVING  BY  KABAZINHICIII.  Work  in  wood,  bronze. 

etc.   4  vols.,  (should  be  5)  sm.  folio.  1800. 

279.  WOMEN  LEARNING.    Early  work  of  1775,  with  plates  and 

text,  showing  robe  designs,  dressing  of  the  hair,  etc. 

280.  TATEKAWA  KOHEI.    Wood  Carvings.    Designs  in  black  and 

red.   4  vols.,  sm.  folio.   Date  1790. 
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BOOKS— Continued 

281.  SANYO,  FAMOUS  POET.    "Views  of  the  Emperor's  Town" 

Kyoto),  printed  in  one  and  two  colors  and  black,  one  plate 
in  three  colors.  Tall  8vo.  Date  about  1810. 

282.  RINKOSAI.    The  Letters  of  Actors.    Tall  8vo,  about  1800. 

Showing  them  in  addition  writing,  playing  ball,  flirting  with  Geishas,  etc. 

283.  KIBAZINHICHI.    "New  Collected  Models"  complete  in  5  vols., 

Date  about  1800. 

Valuable  for  the  development  of  work  by  means  of  graded  illustrations, 
particularly  in  the  ornamentation  of  the  Temples. 

284.  JIMBUTSU;  ANCIENT  JAPAN.    80  illustrations  of  costume, 

showing  women  of  various  ranks  of  life  in  their  various  pur- 
suits, merchants,  coolies,  warriors,  noblemen  and  Deities.  8vo. 

285.  HOKUSAI  SCHOOL.    Life  of  a  Mermaid.    A  volume  in  black-  I 

and-white  illustrated  by  the  School  of  Hokusai.  Dale  about  185G. 

286.  EH  ON  ADZUMA  NOKE :  Ehon  Kiehiro  Usho.    Customs  of  the 

Inhabitants,  Mother  and  Baby,  Ladies  insect  hunting,  etc.  2 
vols.  8vo. 

287.  DESIGNS  FOR  JAPANESE  PAGODAS.     30  plates,  1780 

"Talking  Nonsense";  Temple  Building  about  1750;  and  Keinen 
(modern)  plates  of  vegetables,  nuts,  etc.     (5  vols.) 


SECOND  SESSION 

Lots  288—492 


288.  TWO  METAL  FIGURES,  Musician  and  Dancing  Girl,  damaged; 

Photograph  Album  with  table  rest.    (3  pes.) 

289.  VELVET  POKER  CASE,  cards  and  chips,  some  damaged. 

290.  TOBY  MUG,  pewter  mounts. 

29L    CIRCULAR  MIRROR  TRAY,  hammered  brass  rim.     Diam.  10 
inches. 

292.  JAPANESE  OCTAGONAL  BRONZE  TRAY.   Four  ladies  visit- 

ing Kwannon  Shrine  in  relict';  Lotus  and  pond  on  reverse. 
Diam.  9  inches. 

293.  JAPANESE  VASE,  spreading  body,  with  Boys  at  play.  Height 

0  inches. 

294.  BRONZE  URN  VASE.    Creek  pattern  upright  handles.  Height 

11  inches. 
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LOTS  288-292— Continued. 


205.    METAL  FIGURE  OP  A  DUTCHMAN,  seated,  waving  his  hand, 
low  square  marble  base.   Height  9  inches. 

296.  ACME  WATER  COOLER,  in  lacquered  container,  with  handle. 

Principle  of  the  Thermos  bottle,  and  useful  for  the  country. 
Height  7  inches,  diam.  5  inches. 

297.  BOOKS.   Nine  volumes  of  books,  including  Pericles  and  Aspasia, 

by  Walter  Savage  Landor.    Phila..  1839:  etc.  (9) 

SWORD  GUARDS. 

Sword-caps  and  Bands,  Kozuka  or  Knife  Handles  from  the 
Collection  of  the  late  Joseph  E.  Gay,  of  New  York. 

A  small  collection  of  the  finest  quality  of  the  period  from 
1750  to  1800.    Lots  298-362. 

298.  SWORD  GUARD  OF  IRON.  Inlaid  with  shibuichi,  shakudo  and 

gold.  By  Ishiguro  Koretsune.  Signed,  inlaid  in  these  various 
metals  with  the  cap,  fan,  staff,  etc.,  of  the  Sanbaso  Dancer. 

299.  SWORD  GUARD  BY  OTAKA  KWANCHO.    Signed.  Pierced 

in  a  pattern  of  Pine  Trees  in  the  mist,  the  latter  touched  with 
gold. 

300.  IRON   SWORD   GUARD   BY   MASAFUSA.     Signed.  Hand 

wrought  in  a  bamboo  pattern. 

301.  IRON  SWORD  GUARD  OF  QUATREFOIL  SHAPE.  By  Masa- 

kage.   Signed.  Date  about  1780. 

Sea,  with  little  boats,  birds  flying  across  a  crescent  moon,  and  fishing  nets 
exquisitely  inlaid  in  gold  make  this  a  notable  piece  in  the  collection. 

302.  IRON  SWORD  GUARD  BY  MASAKATA.  Signed.  In  a  pierced 

pattern  of  Iris  Leaves  and  Blossoms. 

303.  SWORD  GUARD  OF  SHUBUICHI  BY  MASAYOSHI.  Signed. 

Crane  flying  to  his  mate  in  the  reeds,  developed  in  gold  and 
silver. 

304.  SWORD  GUARD  OF  SHAKUDO,  with  flat  gold  inlay. 

One  of  the  finest  tieces  of  the  collection,  the  pattern  of  fish  nets 
drying  on  poles  in  cloudy  mist  is  carried  out  on  both  sides,  the  flat  gold  inlay 
being  a  triumph  of  workmanship  in  this  difficult  medium. 

305.  IRON  SWORD  GUARD  BY  NAOMITSU.    Signed.    Inlaid  in 

gold  with  the  Rising  Sun  over  a  river  landscape. 

306.  SWORD  GUARD  OF  SHAKUDO  BY  NAOYUKI.  Signed. 

The  Chinese  AVarrior  Cho  Shi  plunging  into  the  waves ;  enhanced 
with  gold.    Date  about  1780. 

307.  IRON  SWORD  GUARD  BY  NOBUMASA.    SIGNED.    In  a 

pierced  pattern  of  water  lilies  and  leaves  in  the  waves. 
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SWORD  GUARDS— Continued. 

308.  SWORD  GUARD  BY  NOBUYOSHI,  1780.  Signed.  Of  Shi- 
buichi  of  the  finest  quality  inlaid  with  pine-needles  in  gold 
and  fungus  in  relief. 

30!).  GUARD  FOR  A  DAGGER  BY  SEIJU.  SIGNED.  Shibuichi 
inlaid  with  flowering  grasses  in  gold  and  silver. 

310.  VERY  OLD  SWORD  GUARD  BY  SOTEN.    SIGNED.  1720. 

Intricate  pierced  and  relief  carving  of  a  battle  scene  heightened  with  gold. 
Vert  fine  karly  signed  piece. 

311.  SWORD  GUARD  BY  TEIKEN.   Signed.   A  modern  piece  whose 

workmanship  will  compare  very  favorably  with  the  older  exam- 
ples in  the  collection;  carved  and  inlaid  in  gold  with  figures. 

312.  OLD  IRON  SWORD  GUARD  BY  TOMOCHIKA.  SIGNED. 

Pierced  in  a  pattern  of  a  rat  gnawing  a  scroll. 

313.  IRON  SWORD  GUARD  BY  TOMOKIYO.     Signed.  Pierced 

carving  in  a  pattern  of  a  turnip,  its  leaves  and  flowers,  touched 
with  gold. 

314.  SWORD  GUARD  OF  SENTOKU  BRONZE  BY  TOSH IM ASA. 

Signed.    Pierced  in  a  fine  pattern  of  a  floating  chrysanthemum. 

315.  IRON  SWORD  GUARD  BY  UJIBOJA.   Signed.   Bridge,  stream 

and  bees,  heightened  with  gold. 

316.  DAGGER  GUARD  OF  SENTOKU  BRONZE,  inlaid  in  gold  and 

bronze. 

317.  SWORD  GUARD  OF  SENTOKU  BRONZE.   Owl  on  a  bough. 

318.  IRON    SWORD    GUARD    WITH    A   RIM    OF  SHAKUDO. 

Pierced  carving,  and  a  snail  crawling  to  a  vine  in  bronze  and 
gold  inlay. 

319.  SWORD  GUARD  OF  SHAKUDO.  Quatrefoil  shape  inlaid  on 

both  sides  with  Dragon  crests  and  clouds  in  gold. 

320.  TWO  SWORD  GUARDS  OF  SHIBUICHI.    Fine  quality,  in- 

laid with  vines  and  flowers  in  gold  and  silver.  (2) 

321.  SWORD  GUARD  OF  IRON,  inlaid  willi  gold  witli  birds  in  re- 

lief, bamboo  and  clouds;  one  of  Shibuichi  inlaid  with  a  dragon. 

(2) 

322.  TWO  SWORD  GUARDS  OF  IRON  inlaid  witli  gold,  one  with 

figures,  the  other  an  Owl.  (2) 

323.  TWO  OLD  IRON  SWORD  GUARDS,  One  pierced  in  a  Might 

of  Wild  Geese,  the  other  Two  Storks.    Fine  examples,  (2) 
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SWORD  GUARDS — Continued. 

324.  BRONZE  SWORD  GUAKI).  cqiyed  and  pierced  in  a  very  diffi- 

cult pattern  of  Bamboo  and  running  vim  s. 

325.  TWO  OLD  IRON  SWORD  GUARDS,  one  pierced  and  carved 

with  Chinese  Lion  and  Temple  flute;  the  other  slight  piercing 
of  Wild  Geese  and  reeds.  (2) 

326.  TWO  IRON  SWORD  GUARDS  INLAID  WITH  GOLD,  One 

having  blossoming  Cherry  Tree  with  Priest  and  Crane;  the 
other  in  piereed  work  of  cords,  vines  and  bamboo  staves.  (2) 

327.  OLD  IRON  SWORD  GUARD.    Quadrilateral  form. 

328.  OLD  IRON  SWORD  GUARD,  open  Cherry  blossom. 

329.  OLD  IRON  SWORD  GUARD,  foaming  waves.  Signed. 

330.  OLD  IRON  SWORD  GUARD.  •  Jui"  or  sceptre-head  shape. 

331.  OLD  IRON  SWORD  GUARD,  oval  shape,  piereed. 

KOZUKA  OR  KNIFE  HANDLES. 
By  the  most  famous  workers  in  bronze,  copper,  gold,  shakudo 
and  shibuichi,  mainly  signed. 

332.  KNIFE  HANDLE  OF  SENTOKU  BRONZE.  By  Shoken,  signed. 

Incised  in  ;i  figure  pattern. 

333.  KNIFE  HANDLE  BY  IIARUUKI.     Signed.     Carved  in  shi- 

buichi in  relief  with  one  of  the  Deities  in  a  boat. 

334.  KNIFE  HANDLE  OF  SILVER  BY  MITSUYO.    Signed.  Two 

Buddhistic  Angels  in  the  cloudy  starlit  sky. 

An  exceptionally  fine  rendering  in  this  medium  by  a  famous  artist. 

335.  KNIFE  HANDLE  BY  TSUNEFUSA.    Signed.    Of  shibuichi, 

carved  and  incised  with  a  man  having  a  large  gourd,  heightened 
with  gold. 

336.  KNIFE  HANDLE  BY  TOMEI.    Signed.    Butterflies  and  ripe 

millet  in  a  gold  basket  in  shakudo. 

Tomei  was  famous  for  his  skill  in  rendering  millet. 

337.  KNIFE  HANDLE  BY  TOMEI,  SIGNED.    Millet  bound  with 

gold  cords,  in  shakudo. 
An  equally  famous  example. 

338.  KNIFE  HANDLE  OF  SHIBUICHI  BY  TAKAUKI.  Signed. 

Carved  and  incised  with  a  group  of  three  figures. 

339.  MITSUTOMO   KNIFE    HANDLE.     Signed.     Shakudo  orna- 

mented with  folding  fans  in  plated  gold. 

340.  KNIFE  HANDLE  BY  NORIYDKE.   Signed,  and  "jar  seal"  ex- 

quisitely inlaid  in  silver  wire ;  ornamented  witli  a  relief  carving 
of  a  woman  whose  hair  and  other  ornaments  are  of  gold. 
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KOZUKA— Continued. 

341.  KNIFE  HANDLE  OF  SHIBUICH  BY  OKINARI.  Signed. 

Carved  in  relief  with  Mandarin  Duck  and  Mate  in  the  reeds  by 
a  stream,  using  the  finest  gold  in  the  work. 

342.  KNIFE  HANDLE  OF  SHIBUICI.    By  Hosono,  signed.  Finely 

incised  with  a  delicate  cloudy  moonlight  landscape. 

343.  KNIFE  HANDLE  OF  SHIBUICHI.   By  Mototomo,  signed.  In- 

cised with  fighting  cocks,  and  on  the  upper  side  a  man  carry- 
ing a  Gamecock  in  relief  heightened  with  gold. 

344.  KNIFE  HANDLE  BY  MASACHIKA.   Signed.   Done  in  copper 

the  favorite  medium  of  this  master  worker,  in  a  relief  pattern 
of  birds  flying  towards  the  shore,  the  tiny  shells  and  reeds  in 
gold. 

345.  KNIFE  HANDLE  IN  SHAKUDO  AND  FINE  GOLD.  By 

Toshinobu.  Signed.  Chinese  Lions  in  relief  carving  in  gold  of 
fine  quality  by  a  noted  Artisan. 

346.  KNIFE  HANDLE  OF  SHIBUICHI.    By  Koreyoshi.  Signed. 

Carved  in  relief  with  Plum  Branch  and  Birds. 

347.  KNIFE  HANDLE  OF  BRONZE  BY  TENTOKU.  Signed.  Cock 

and  hen  in  relief. 

348.  KNIFE  HANDLE  OF  SHIBUICHI  BY  MITSUAKI.  Signed. 

Carved  in  relief  with  Fuji  and  Dragon  of  the  Clouds. 

349.  KNIFE  HANDLE  BY  SHUMMEI.    A  famous  artisan.  Signed. 

Shibuichi  with  a  flight  of  birds  in  relief  against  a  crescent  moon. 

350.  KNIFE  HANDLE  BY  TORIUSAI.   Signed.   Incised  with  a  cow 

reclining. 

351.  KNIFE  HANDLE  IN  SHAKUDO  AND  GOLD    Iris  Blossoms 

in  relief;  another  carved  in  flowers  and  sinking  moon  in  gold. 

(2) 

352.  TWO  KNIFE  HANDLES  OF  SHIBUICHI.   One  in  relief  with 

butterflies;  the  other  a  man  dancing,  with  an  open  umbrella, 
heightened  in  gold.  (2) 

353.  KNIFE  HANDLE  IN  COPPER,  with  relief  of  deer'  and  maple 

in  bronze  and  gold;  one  in  shibuichi  with  rabbit  in  bronze  and 
grasses  in  gold.  (2) 

KASHIRA  (SWORD  CAP)  AND  FUCHI  (SWORD  BAND) 
Including  a  Number  of  Matched  Pieces  Rarely  Found  Together. 

354.  SWORD  BAND  AND  CAP  BY  KAZUTAME.   Signed.   Of  Shi- 

buichi of  the  finest  quality  carved  in  Maple  Leaves  and  Autumn 
grasses.    (2  pes.) 
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KASHIRA— Continued. 

355.  SWORD  CAP  AND  SWORD  BAND  BY  GOTO  ICHIJO.  Signed. 

Of  Shakudo,  carved  as  if  covered  with  a  fish  net.   (2  pes.) 

FlNKST  QUALITY.  An  examination  of  this  set  is  necessary  to  appreciate 
the  high  order  of  workmanship  in  the  skill  necessary  to  develop  this  pat- 
tern of  a  fine  net  over  the  surface  of  shakudo  (which  is  a  mixture  of  gold, 
copper  and  some  silver). 

356.  SWORD    BAND    AND    SWORD    CAP    BY  TAKAHASHI 

YOSHITSUYA.  Signed.  Carved  with  a  willow  tree  in  winter, 
the  tiny  pendant  branches  in  gold.   (2  pes.) 

357.  SWORD  BAND  BY  ISHIGURO  MASATSUNE.  Signed.  A  pair 

of  Cranes  in  reeds  of  gold. 

358.  SWORD  BAND  BY  YANAGAWA  NAOMITSU.    Signed.  Chi- 

nese Lions  at  play  among  Peonies  in  relief. 

A  noted  artist,  using  the  finest  gold  in  one  of  the  Shishi  and  peonies. 

359.  FOUR  SWORD  CAPS  OP  SHIBUICHI.     Warriors,  Dragons, 

etc.,  in  high  relief  developed  with  the  use  of  gold.  (4) 

360.  FOUR  SWORD  CAPS  OF  SHAKUDO.    Chinese  Lion,  Dragon, 

Warrior  and  Flowers,  in  relief,  heightened  with  gold.   (4  pes.) 

361.  OVAL  MEDAL  OF  SHAKUDO.    A  dove  perched  on  a  Tulip 

Bough,  in  high  relief  with  gold  and  bronze. 

362.  PAIR  OF  CIRCULAR  MEDALS  OF  SHAKUDO.  Pheasants 

and  Cherry  Trees,  picked  out  with  gold.  (2) 

363.  SILVER  LUSTRE  TEAPOT,  QUEEN  ANNE  SHAPE,  original 

cover.   Spout  repaired. 

364.  VASE  OF  CHINESE  CORAL  COLOR  GLASS,  ovoid  shape. 

Height  8  inches. 

Very  decorative  piece. 

365.  MING  STAND  OF  TURQUOISE  BLUE.   The  soft  glaze  having 

a  silvery  iridescence,  hexagonal  shape,  six  legs  and  pierced  rim. 
Height  6  inches. 

366.  VERY  OLD  RUSSIAN  TWO  HANDLED  LOVING  CUP.  Hand 

wrought  copper,  lined  with  tin.  Date  about  1750.  Height  8 
inches. 

The  beautiful  pink  tone  is  due  to  the  slow  "ripening"  of  the  metal  through 
age,  use  and  heating.    Pieces  of  this  fine  quality  are  scarce. 

367.  CHINESE  BRONZE  AND  COPPER  FLOWER  HOLDER.  A 

quaint  little  fan-tailed  goldfish  swimming  among  reed  stems, 
(the  hollow  reeds  are  to  support  the  flower  stalks). 

368.  BRASS  INK  WELL,  DEMON  FACE,  heavy  brass  hand  work 

finish.    About  50  years  old. 
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KASHIRA— Continued. 

369.    CELADON     BOWL     AND     ORNAMENTAL     TEAK  WOOD 
STAND.    Ming  period.    Diameter  8  inches. 

Fine  piece  of  good  Ming  glaze. 

37<>.    SIX  SMALL  STENCILS.   Open  diamonds,  Passion  Flowers,  and 
others.  (6) 

371.  FIVE  SMALL  STENCILS.    Bamboo,  Bats  and  Waves,  etc. 

372.  TWELVE  SMALL  STENCILS.    Pine  Needles,  Scroll  and  other 

conventional  designs.  (12) 

373.  SIX  SMALL  STENCILS.    Shokko,  scroll  and  Moral  patterns. 

374.  FOUR  STENCILS,  medium  size.    Ivy  Leaves,  grasses  and  but- 

terflies, birds,  vine  and  trellis.  (4) 

37.").    STENCIL.     Large  Stencil  in  a  fine  Vandyck  point  and  wave 
pattern. 

376.  TWO  QUAINT  OLD  CHINESE  BRONZE  LOCKS  AND  KEYS, 

as  a  Musical  Instrument  and  a  Running  Horsk. 

377.  THREE  SQUARE  CHINESE  BRONZE  LOCKS  AND  KEYS. 

(2  small  and  1  large.) 

378.  SOAPSTONE  FICJURE  OF  A  PRIEST,  holding  a  Sceptre  as 

Fungus  (the  sceptre  damaged).   Height  S  inches. 

379.  MING  INCENSE  BURNER.    A  Chinese  Warrior  in  green  pot- 

tery.   Height  12  inches. 

380.  ARTIST'S  WATER  DISH.     Brown  paste  of  the  Kien  Lung 

period,  irregular  shape,  tripod  feet. 

381.  SMALL  COCK  IN  POTTERY  OF  THE  SUNG  PERIOD. 

382.  TWO   SMALL   GREEN    POTTKRY    HORSES.     Kien  Lung 

Period. 

3S3.    CHINESE  POTTERY  FIGURE.     Sag,',  seated,  in  light  brown 
paste.    Height  5]/%  inches. 

384.  SMALL  BROWN  OVOID  VASF.    Kien  Lung  period. 

385.  SMALL  VASE  OF  MAZARINK  BLUE,  Kien  Lung  Period. 

386.  PAIR  CHINESE  FIGURE  CARVINGS.     Actors  as  warriors, 

with  masques  and  each  having  a  Shishi  underfoot  ;  their  heads 
jiikI  feet  painted,  on  square  pedestals.  Height  8  inches.  Kien 
Lung  period. 

387.  CHINESE  GILDED  FIGURE  CARVING.     Hotei  seated  on  a 

Lotus  pedestal.  The  figure  of  the  "Happy  Gbd"  in  gilded  pot- 
tery, the  base  carved  and  gilded  wood. 

::SS.    CHINESE  FIGURE  TILL.   A  demon  in  brown  and  green.  Base 
damaged.    Height  12  inches. 
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KASHIRA— Continued. 

389.  PAIR  OF  CHINESE  BLANC  DE  CHINE  PLUM  TREES.  Bud 

and  blossom.    Height  9  inches.    Kirn  Lung  period. 

390.  THREE    CIRCULAR    BRONZE    CHINESE    COCKS  AND 

KEYS.  Incised,  (duplicates). 

391.  NEST  OF  THREE  LACQUER  TABLES.    Early  English  work- 

manship, after  the  Chinese.  Rubbed. 

392.  JAPANESE  MINIATURE  LANDSCAPE.  Carved  in  the  natural 

root,  with  pine  trees,  houses,  etc.,  of  ivory.    Height  14'  -_.  inches. 
Uncalled  for  in  the  last  Art  Sale. 

393.  THREE  SMALL  BOXES,  of  Pottery  and  Lacquer.  (3) 

394.  LACQUER  COVERED  BOWL.  Gold  pattern  on  a  black  ground. 

39.").    TWO  JAPANESE  PIPES.  Figure  and  Animal  carving  in  relief, 
one  as  bamboo  being  particularly  fine. 

396.  TEMPLE  ORNAMENT  OF  BRONZE.    A  "ban"  of  fan  shape. 

pierced  in  a  Lotus  and  Leaf  pattern,  with  pendant  "fringe"  of 
bell  shaped  bronze  pieces. 

397.  CHINESE  OPIUM  PIPE  HEAD,  of  a  very  tine  quality  of  carved 

green  Yung  Ching  paste. 

Shaped  like  a  Lotus  pod  or  globular  bowl,  these  pipe  heads  are  exceed- 
ingly decorative,  and  they  are  also  quite  scarce. 

398.  CHINESE  OPIUM  HEAD  PIPE  of  a  fine  quality  of  green  Yung 

Ching  paste.  Carved  with  Pine  Tree  in  the  Mist,  etc. 

399.  THREE    EARLY    KIEN    LUNG    CHINESE    OPICM  PIPE 

HEADS,  brown  and  stone  blue  paste  exquisitely  decorated,  one 
having  tip  damaged.  (3) 

400.  TWO  EARLY  KIEN  LUNG  CHINESE  OPIUM  PIPE  HEADS, 

brown  paste  with  relief  enamel  decoration  in  colors,  and  the 
other  smooth  brown  and  green,  pewter  mounts.  (2) 

401.  CHINESE  OPIUM  PIPE  HEAD, -globular  shape,  brass  mounts. 

Carved  with  Mythological  animals  in  yellow,  aubergine  and 
peach  on  a  wave  green  ground.    Yung  Ching  period. 

402.  SLENDER  PEACH  BLOOM  VASE.  A  very  clever  Chinese  copy 

of  the  kanghsi  peach  bloom.    Height  6  inches. 

403.  FINE  KANG  HSI  CABINET  VASE.    Fentin  blue  and  white 

on  soft  paste. 

An  unusually  fine  example. 

404.  DRUM  SHAPE  VASE  OF  MORNING  SKY  BLUE.  Kien  Lung. 

Soft  paste  faience  with  fine  crackle.  The  rim  repaired  with 
silver  net  work.  Height  10  inehes. 

405.  CHINESE  TEAPOT,  coated  with  rich  green  glaze  having  silvery 

flecks,  carved  cover.    Kien  Lung  period.    Teakwood  stand. 

27 


■panupuoo— VHIHSVM 


406.  BOTTLE  VASE  OF  WHITE  PASTE,  having  Peonies  and  Rocks 

in  blue  and  soft  red  heightened  with  fine  gold.  Height  8  inches. 
Teakwood  stand. 

407.  PAIR  OF  WALL  VASES.    Quail,  bamboo  and  pine  in  high  re- 

lief on  a  vase  as  a  grey  blue  tree  trunk.  One  damaged.  Height 
7  inches. 

408.  WIDE  POINTED  COLLAR  OF  CHINESE  EMBROIDERY  on 

black  silk  tissue.   Dragons  and  clouds,  in  blue  and  gold. 

409.  CHINESE   EMBROIDERED   COLLAR  SIMILAR.     Silk  net 

fringe  and  tassels. 

410.  CHINESE  EMBROIDERED  SILK  COLLAR.  Four  large  heart- 

shaped  panels  with  figure  embroidery,  3  smaller  panels  of  floral 
embroidery  superimposed  on  each  in  Chinese  blue,  red,  yellow 
and  white.   Cord  and  tassels,  red  silk  lining. 

Now  often  converted  into  lamp  shades. 

411.  FIVE  STRIPS  OF  CHINESE  FIGURE  and  landscape  embroi- 

dery. Unequal  lengths  width  3  inches. 

412.  PAIR  CHINESE  ORANGE  SILK  EMBROIDERED  STRIPS. 

Peach,  Buddha's  hand,  etc.,  in  fine  colors  on  a  Chinese  Orange 
ground.    18  x  I1/)  inches. 

413.  SIX  STRIPS  OF  CHINESE  BLUE  SATIN  EMBROIDERY,  in 

gay  birds  and  flowers.   Unequal  lengths.  Width  3  inches. 

414.  PAIR  NARROW  PANELS  FLORAL  EMBROIDERY,  fine  work 

including  large  pink  Lotus  on  a  blue  silk  ground.   18  x  3  inches. 

415.  PAIR  PANELS  OF  GOLD  AND  LAVENDER  SATIN  EM- 

BROIDERY. Lotus.  Crane  and  Dragon  Fly  in  gold  and  green 
on  lavender  satin.    18  x  8  inches. 

416.  EARLY  FRENCH  ENAMEL  PERFUME  BOTTLE  HOLDER, 

and  tiny  bottle.   Cupid  and  detached  blossoms. 

417.  SMALL  PEACH  SHAPED  PANEL  AS  JADE,  cut  and  carved 

in  a  dragon. 

418.  SQUARE  MINIATURE   PAINTING   ON  IVORY.  Drinking 

scene,  old  bronze  and  velvet  border. 

419.  SMALL  MADONNA  IN  OLD  EUROPEAN  POTTERY,  painted 

in  colors;  Piece  of  carved  wood  from  an  Olive  Tree  in  Jerusalem. 

(2) 

420.  CIRCULAR  IVORY  BOX,  carved   in  relief  with   peony  and 

chrysanthemum. 

421.  IVORY  BBCTANGULAB  COVERED  BOX,   Carved  in  delicate 

relief  with  Iris  and  pendant  Wistaria  blossoms. 

422.  EUROPEAN  IVORY  CARVING.    Musician  with  a  Violin  at  his 

shoulder.    Circular  carved  wood  base.    Height  8  inches. 
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423.  CHINESE  IVORY  CARVING.    "Buddha's  Hand"  with  leaves 

and  stem  carved  and  painted  green,  and  finely  carved  stand  to 
match. 

424.  JAPANESE  IVORY  CARVING.    Toy  maker  at  work.  Signed. 

425.  IVORY  CARVING.   Hatmaker  at  work.  Signed. 

426.  SMALL  IVORY  CARVING.   Workman,  seated,  making  a  sword. 

427.  SMALL  JAPANESE  IVORY  CARVING.     Workman  making 

saws. 

428.  IVORY  CARVING.    Street  singer,  and  a  very  pleasing  example 

of  this  work. 

429.  IVORY  CARVING.   Medicine  seller.   Height  5  inches. 

430.  JAPANESE  IVORY  CAR  VINO.   Fruit  seller.    Height  5  inches. 

431.  CHINESE  FIGURE  CARVING  inlaid  with  silver  wire;  a  travel- 

ler with  hat  on  the  back  of  his  head,  the  entire  surface  of  wood 
inlaid  in  a  cloud  pattern  in  silver  wire.  Height  13  inches. 

432.  SUNG  POTTERY  MANDARIN.   Folded  arms.   Height  10l/2  ins. 

433.  CHINESE  BRONZE  INCENSE  BURNER.     Quatrefoil  shape 

with  teakwood  stand,  similar ;  four  kettle  legs,  embryo  handles, 
and  teakwood  cover  having  stained  crystal  knop. 

Fine  early  piece  of  the  Kien  Lung  period. 

434.  MING  TILING  FIGURE  OF  A  STANDING  WARRIOR.  Height 

22  inches. 

Prevailing  tone  sand  color  with  green  and  brown  mottled  glaze.  Unusually 
good  condition  for  these  early  pieces. 

435.  FIGURE  OF  "BAKU"  IN  EARLY  KIEN  LUNG  BROWN 

BISCUIT.    Length  9  inches,  height  9%  inches. 

Baku  is  the  Chinese  mythological  animal  who  swallows  all  our  bad  dreams 
when  we  call  on  him  at  night.    Fine  condition. 

436.  THREE  BRONZE  CHINESE  LOCKS,  two  with  keys. 

437.  STRING  OF  CHINESE  MANDARIN  BEADS;  the  inset  beads 

and  small  strings  of  pink  coral  beads,  the  pendants  of  jade. 

438.  KOREAN  PIPE  OF  BRASS,  with  long  slender  bamboo  stem. 

439.  PAIR  JAPANESE  CLOISONNE  OVOID  VASES,  bronze  base. 

Black  birds  flying  high  on  a  cloudy  afternoon.   Height  7  inches. 
Very  decorative  and  beautiful  pair. 

440.  CHINESE  BRONZE  TOBACCO  PIPE  AND  BOX  COMBINED. 

Scarce  and  unusual  example,  a  sharkskin  box  having  bronze 
tobacco  box  and  pipe  in  one,  with  high  curved  handle. 

441.  OLD  CHINESE  LACQUER  SEAL  BOX  WITH  TRAY.  Inlaid 

in  pearl,  ivory  and  coral  with  Jurojin,  his  deer  and  staff.  5x3 
x  3  inches. 
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442.  FOUR  SATSUMA  SAKE  OR  TEA  CUPS.   Exquisite  decoration 

of  a  blossoming  peach  bough  and  the  Tokugawa  crest. 

443.  CHINESE  WHITE  PASTE  BRUSH  HOLDER,  flaring  base. 

Carved  band  with  Chinese  Dragon.  Height  8  inches.  Kicn 
Lung  period. 

444.  CHINESE  WHITE  PASTE  VASE,  fine  crackle,  molded  handles 

with  rings.    Tan  Kwang  period.    Height  8  inches. 

443.  KANG  HSI  PEACH  BLOOM  SMALL  VASE.  Silver  lip. 
Height  6  inches. 

Genuine  example.    Very  rake. 

44(i.  CHINESE  POTTLE  VASE.  Shislii  and  Little  One  in  bistre  and 
carmine  on  white  paste.   Tau  Kwang  period. 

447.  SMALL  SATSUMA  JAR.    Exquisitely  decorated  with  a  Shinto 

Festival  Procession  by  Kinkozan.    Height  5  inches. 

The  gold  at  shoulder  and  base,  and  used  to  heighten  the  decoration  of  the 
finest  quality. 

448.  APPLE  GREEN  JAR  WITH  ORIGINAL  COVER,  carved  dec- 

oration, flaring  hat  shape.  Kien  Lung  Period.   Height  6  inches. 

449.  AGATE  SCENT  BOTTLE,  Chinese  workmanship,  brass  mounts. 

Kien  Lung  period. 

450.  WRITER'S  WATER  DISH,  squaiv  shape,  robin's  egg  blue  paste, 

with  lizard  at  the  edge.    Kien  Lung  period. 

451.  CHINESE  CELADON  SMALL  VASE.   Kien  Lung  period. 

452.  CHOP  STICK  HOLDER  OF  BLUE  AND  WHITE  HIRADA 

WARE,  Hexagonal  pierced  panels,  three  low  feet.  1800. 

45.].  OLD  BURM  ESE  MARBLE  PAINTED  CARVING.  Four-headed 
and  four-handed  Deity  seated  on  a  marble  base.  Height  7 
inches. 

454.  PAIR  OF  EMBROIDERED  BANDS.    Figure  embroidery  hi  a 

landscape  in  colors  on  a  white  silk  ground. 

455.  PAIR  KIEN  LUNG  TAPESTRY  SQUARES.  Mythological  birds 

in  the  clouds  woven  in  colors  in  silk  on  a  silk  ground. 

456.  PAIR  OF  EMBROIDERED  BANDS,  in  colors  on  silk  gauze 

(undivided) . 

457.  FRENCH  BLACK  SATIN  CARRIAGE  PARASOL1,  ivory  fold- 

ing handle. 

45s.    PAIS  KIEN  LUNG  TAPESTRY  SQUARES.  Tiger  by  a  Water- 
fall.    Blue  ground. 

459.  PAIR   KIEN    U  NO   TAPESTRY   SQUARES.  Mythological 

Animal  in  the  clouds  on  a  blue  ground. 

460.  PAIS  CHINESE  OLD  EMBROIDERED  SQUARES.  Mytho- 

logical Bird  and  Sun. 
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01.    PAIR  KIEN  LUNG  BROCADE  SQUARES.    Mythological  bird 
in  the  clouds  in  ivory  on  a  dark  ground.    Red  sun. 

4<i2.    PAIR  KIEN  LUNG  BROCADE1  SQUARES.  Similar. 

163.    TWO     CHINESE    EMBROIDERED     PANELS    ON  BLUE 
SATIN.  Butterflies,  bees  and  Sowers  in  fine  colors.  24  x  !)  inches. 

4(34.    PAIR  KIEN  LUNG  BROCADE  SQUARES.    Mythological  bird 
in  the  clouds  in  ivory  on  a  dark  ground,  red  sun. 

$65.    OLD  PAINTED  CIRCULAR  COVERED  BOX.    Battle  scene  on  ( 
the  cover. 

466.  CHINESE  SILVER  CABINET  ORNAMENTS.    Made  by  the 

Chinese  after  European  patterns. 

A  tiny  Kiosk  in  silver  filigree.     Fine  <•> >ml i t ii >i i . 

467.  CUPIDS  FORGING  HEARTS,  under  a  shelter.    Silver  cabinel 

ornament. 

468.  TINY  MODEL  OF  AN  ANCIENT  ROMAN  WELL,  with  pas- 

toral scene  in  relief,  two  figures  in  the  well  bucket. 

46!).    TINY  SILVER   PAYILLION,  with  Cupid  seated  and  a  dove 
alighting  on  the  pierced  gallery. 

470.  CHINESE  LONG  SILVER  CIGARETTE  HOLDER,  carved  and 

incised  with  ivory  tip. 

471.  JAPANESE  BRASS  SAKE  POT,  long  spout,  repousse  decora- 

tion.  About  1800. 

472.  -JAPANESE  SAKE  POT  OF  SILVER,  date  about  1800.  Simple 

but  effective  decoration  of  the  Tokugawa  crest  in  bronze. 

47:L    CHINESE  LONG  SILVER  CIGARETTE  HOLDER,  carved  in 
a.  grape  and  vine  pattern. 

474.  IVORY  NETSUKE.  Seated  man  with  staff. 

475.  IVORY  NETSUKE.   Man  seated  with  drum  and  striker. 

476.  IVORY  NETSUKE.   Hotei  with  his  bag. 

477.  IVORY  NETSUKE.    Man  pounding  with  a  pestle. 

478.  IVORY  NETSUKE.    Man  seated,  holding  a  masque. 

479.  IVORY  NETSUKE,  as  Chinaman  standing,  note  the  fine  carving 

of  the  facial  expression. 

480.  JAPANESE  BUDDHISTIC  ROSARY  of  beads  of  carved  wood, 

enhanced  with  two  small  crystal  balls  and  "tear  drops"  of 
crystal. 

481.  VERY  LARGE  -JAPANESE  WOOD  BLOCK.  "Mandara,"  or  a 

Scene  in  Nirvana,  the  Buddhistic  Paradise.  Very  early  coloring 
of  the  "beni"  or  rose  color  and  green.    48  x  22  inches,  framed. 

Showing  the  forms  of  Buddha  intimately  related  with  :ill  the  forms  of 
Japanese  Art,  and  therefore  particularly  interesting.    Fine  condition. 

31 


KASHIRA— Continued. 

482.  KIEX  LUNG  CHINESE  PAINTING  ON  PAPER,     A  Sage 

seated  at  a  table  made  from  the  natural  root,  with  Crane  and 
Boy  Attendant.  Signed. 

483.  CHINESE  PAINTING  ON  SILK.  KIEN  LUNG  PERIOD.  Men 

fishing  in  the  river,  trees  to  right. 

484.  KIEN  LUNG  CHINESE  LANDSCAPE.    Steep  hills  and  river, 

painted  in  monochrome. 

485.  CHINESE  LANDSCAPE  PAINTING  ON  SILK.    Water  view 

with  bridge  and  houses,  painted  on  blue  silk,  with  signature,  etc. 
About  1850. 

486.  KANG  HSI  CHINESE  PAINTING  ON  SILK.   Travellers  meet- 

ing near  three  trees  in  the  foreground,  beyond  a  mountain  land- 
scape. 

487.  CHINESE  PAINTING  ON  SILK.    A  Philosopher  seated  by  a 

table,  with  Boy  attendant.  Modern. 

488.  KIEX  LUNG  CHINESE  PAINTING  ON  LINEN.    A  pleasing 

River  landscape  with  bridges,  travellers,  and  houses,  leading  up 
a  high  path  to  the  hills. 

489.  KIEN  LUNG  CHINESE  PAINTING  ON  SILK.     Red  Lilies 

and  Hibiscus.  Signed. 

490.  KIEN  LUNG  CHINESE  PAINTING  ON  NATIVE  CLOTH. 

Rocky  hillside  river  landscape  with  group  of  men  having  lunch 
out  of  doors  near  the  drum  bridge.  Signed. 

491.  CHINESE  LANDSCAPE  PAINTING  ON  SILK.   KIEN  LUNG 

PERIOD.    Painted  in  Chinese  blue  and  monochrome. 

492.  CHINESE  PAINTING  ON  SILK.    MING  PERIOD.    An  Oil 

Tree  on  which  are  perched  four  white  paroquets,  with  a  dog 
lying  at  the  foot  of  the  Tree.  Signed  Odokiyo  (Japanese  render- 
ing), and  with  date. 

493.  CHINESE  PAINTING  ON  SILK.   KANG  HSI  PERIOD.  Con- 

fucius seated.  A  figure,  life  size,  in  a  robe  of  deep  blue  which 
is  oxidizing  with  time. 

494.  JAPANESE  PHOTOGRAPHS.   Flowers,  etc.,  in  color,  imported 

by  Millet.  4to  in  portfolio.  (6) 
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